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Opening Remarks 

 

 

 

Pavel Svoboda was born in 1962 in Prague. Graduated in law at 
the Charles University, Prague and in European law at the 
University of Social Sciences, Toulouse.  Comes from an academic 
background; as a Professor of European law at the Law Faculty of 
Charles University in Prague. His former experience includes 
attorney of law, deputy Minister of Foreign Affairs, Ambassador of 
the Czech Republic to the Council of Europe and Minister and 
Chairman of the Legislative Council of the Czech Republic. He also 
served as visiting Professor at the University of Social Sciences in 
Toulouse. From 2014 till 2019 he was Member of the European 
Parliament and chairman of the Committee on Legal Affairs. From 
2015 to 2019 he was chairperson of the Executive Board at the 
Academy of European Law (Europäische Rechtsakademie). His 
main policy domains in which he worked from the EU legal 
perspective are: free movement of goods, international trade, 
economic competition, intellectual property, electronic commerce, 
and EU international relations.  

 

Speakers 

 

 

Prof. Dr. Matthias Weller holds the Alfried Krupp von Bohlen und-
Halbach professorship for civil law, art and cultural property law, 
and one of the two Directors of the Bonn Institute for German and 
International Civil Procedure (“Institut für deutsches und 
internationales Zivilverfahrensrecht”). Legal education at the 
Universities of Heidelberg and Cambridge, UK (St. John’s College). 
Joseph Story Fellow of Private International Law at the Harvard Law 
School 1998/1999. Associate to a leading law firm in Frankfurt in 
2001. Research Fellow at the Institute for Comparative Law, the 
Conflict of Laws and International Business Law at the University of 
Heidelberg from 2002 to 2010. Prize-winning PhD, supervised by Erik 
Jayme, on the public policy control of international choice of forum 
agreements. Foundation of the German Institute for Art and Law 
IFKUR e.V. in Heidelberg in 2006, since then organisation of the 
annual “Heidelberg Art Law Conference”. Work on appeal cases for 
an attorney admitted to the bar of the Federal Court of Justice 
(Bundesgerichtshof) in 2008 and 2009. Habilitation in 2011. Call to a 
chair for civil law, civil procedure and private international law at the 
EBS Law School Wiesbaden in 2011. Call to a chair for civil law, 
European private law at the European Legal Studies Institute of the 
University of Osnabrück 2013 (turned down). Vice Dean of the EBS 
Law School. Foundation of the EBS Law School Research Center for 
Transnational Commercial Dispute Resolution (TCDR). Call to the 
Alfried Krupp von Bohlen und-Halbach professorship for civil law, art 
and cultural property law in 2017.  



 

More than 200 publications and nearly 100 presentations on private 
law, art and cultural property law, private international law, 
international civil litigation and arbitration as well as transnational 
commercial law.  
 

 
 

Pauline Baer de Perignon is a granddaughter of the collector Jules 
Strauss who passed away in 1943. He was an informed amateur who 
has collected art works, furniture, and ancient paintings of the early 
impressionists. He was also a donor. His collection was a benchmark 
and a model for many of the collectors of the first part of the 20th 
century. With the help of historians and specialists, she had 
successfully embarked on the track of the looted art works. Writer, 
scriptwriter and teacher of creative writing she has been involved in 
a historical, family and artistic survey of the traces of his ancestry. 
After a first restitution of an MNR in France in 2017, she will tell us 
today about her steps with a German museum, while a new request 
for restitution is underway.   

 

Anne Webber is founder and Co-Chair of the Commission for Looted 
Art in Europe (CLAE). Set up in 1999, CLAE is an international, expert, 
non-profit representative body which negotiates restitution policies 
and procedures with governments, museums and libraries 
worldwide. CLAE acts on behalf of families, cultural institutions and 
governments to research, identify and recover their looted cultural 
property, and has achieved the restitution of over 3,500 items of 
cultural property. Anne Webber is also co-founder and Director of 
the Central Registry of Looted Cultural Property 1933-1945 at 
www.lootedart.com, set up in 2001 as an international research 
centre and online repository of detailed research, news and 
information from 49 countries and an online database of 25,000 
looted artworks, set up to fulfil Washington Principle Vl. Both 
organisations promote the research, identification and restitution of 
looted cultural property, the tracing of its rightful owners, and the 
widest access to information, records and archives.  
Anne Webber was a member of the drafting team of Council of 
Europe’s 1999 Resolution 1205 on the Restitution of Looted Cultural 
Property in Europe, on the organizing committees of the Vilnius 
International Forum 2000 and the Prague Conference 2009, and co-
drafted the Spoliation Action Plan 2017, adopted by five European 
governments. She is a member of the British Spoliation Advisory 
Committee, which since 1999 supports and advises UK museums on 
the fulfilment of their provenance research commitments set out in 
the UK Museums Statement of Principles and Proposed Actions 
(1998), and was instrumental in the UK’s Holocaust (Return of 
Cultural Objects) Act 2019 which extended indefinitely the ability of 
UK National Museums to deaccession and restitute looted works of 
art.  

http://www.lootedart.com/


 

 
 

Taco Dibbits (Amsterdam, 7 September 1968) has been the 
Rijksmuseum’s General Director since 2016. He studied art history at 
VU University Amsterdam and the University of Cambridge, joining 
the Rijksmuseum in 2002 as a curator of 17th-century painting. In 
2006 he was appointed Head of Fine and Decorative Arts, and two 
years later he became the museum's Director of Collections. Prior to 
joining the Rijksmuseum, he was the director of the Old Masters 
department at Christie’s in London. Since joining the Rijksmuseum, 
Mr Dibbits has played a key role in developing the layout of the new 
Rijksmuseum, guiding the museum’s acquisition activities and 
establishing the exhibition programme. 

 
 

Richard Aronowitz-Mercer holds two Masters degrees in Art History 
from the Courtauld Institute of Art and the University of Oxford. He 
first joined Sotheby’s as an Impressionist & Modern Art specialist in 
1997, and later took up the position of Director & Senior Curator of 
the Ben Uri Gallery, the London Jewish Museum of Art, in 2003. He 
returned to Sotheby’s as European Head of Restitution in 2006 and 
is a specialist in 1933-1945 provenance research. Richard has written 
widely on art, including essays for Oxford University Press, Skira, 
Lund Humphries, and Lexington Books.  
 

 

Jérôme Benezech is a Senior State Officer of the French Prime 
Minister’s departments. Mr. BENEZECH has been the director of the 
Commission for the Compensation of Victims of Spoliation resulting 
from the anti-semitic legislation in force during the Occupation 
(CIVS) since November 2014. 
Graduate of the of EDHEC Business School, Sciences Po Lille, and of 
the Franco-German Chamber of Commerce and Industry, Mr. 
BENEZECH was in charge of the Financial Affairs Department at the 
Documentation Française (from 2001 to 2005), of the Administrative 
and Financial Services at France Stratégie (from 2005 to 2008), and 
Head of the General Affairs Office of the Prime Minister’s 
Administrative and Financial Services Department (form 2008 to 
2014). 
 

 

Dr. Peresztegi is a renowned attorney in the field of World War II 
looted art litigation in Europe and in the United States. She has over 
20 years’ experience in advising non-profit organizations on 
restitution claims, and in representing Holocaust survivors and 
heirs.  She has been a forceful advocate for meaningful changes in 
the way governments and museums identify and publicize 
problematic art and arrange for their return to the rightful owners. 
Dr. Peresztegi has testified before the United States Senate judiciary 
committee and was instrumental in the lobbying effort that led to 
the enactment of the Holocaust Expropriated Art Recovery (HEAR) 
Act of 2016. Dr. Peresztegi has advised the Commission for Art 



 

Recovery for 19 years and was its president until August 2019. 
Currently she is the Chair of the Executive Board of the Jewish Digital 
Cultural Recovery Project Stiftung. Dr. Peresztegi was also a Member 
of the Advisory Council on Nazi-Confiscated and Looted Cultural 
Property of the European Shoah Legacy Institute (“ESLI”), and she 
served as a member of the German “Schwabing Art Trove” 
Taskforce, established to assist with the review of the artworks 
found in Ms. Gurlitt’s home, which were suspected of having been 
confiscated by the Nazis from their owners. Dr. Peresztegi is licensed 
to practice in New York, in Hungary and in Paris (registered foreign 
attorney). 
 

 

Prof. Dr. Meike Hopp studied art history, archaeology and theatre 
studies in Munich. In 2008 she was awarded with the Heinrich-

Wölfflin-Prize of the Ludwigs-Maximilians-Universität in Munich. She 
received her PhD in 2012 for her thesis Kunsthandel im 
Nationalsozialismus: Adolf Weinmüller in München und Wien 

(Cologne: Böhlau 2012). Since 2009 she worked as Research 
Specialist at the Zentralinstitut für Kunstgeschichte (ZI) in Munich 
leading several projects within the field of provenance research, 
Nazi looted and plundered art and art market studies. She taught 

courses on provenance research at Universities in Munich, 
Paderborn, Berne and Zurich. Her latest research and database 

project at the ZI Munich investigated Traders, collectors and 
museums: the art dealer Julius Böhler in Munich, Lucerne, Berlin and 
New York 1903-1994. In 2018 she received a research fellowship of 

the Excellence Cluster TOPOI on the networks of the German 

Antiquities Trade between 1914 and 1949. Since November 2018 

she is Chairwoman of the international research association 
Arbeitskreis Provenienzforschung e.V. Since November 2019 she is 

Professor for Digital Provenance Research at the Technische 
Universität in Berlin. 
 

 

Dr. Wesley A. Fisher is the Director of Research for the Conference 
on Jewish Material Claims Against Germany (Claims Conference).  In 
addition to assisting the various compensation and restitution 
programs of the Claims Conference, he is also responsible for 
research for the World Jewish Restitution Organization (WJRO). Dr. 
Fisher heads the Claims Conference-WJRO Looted Art and Cultural 
Property Initiative which works with governments, museums, 
libraries, archives and other repositories of artworks and Judaica in 
cooperation with Jewish communities worldwide to encourage 
provenance research and claims processes worldwide. Among his 
various activities in this regard, he has created projects to make the 
records of the Einsatzstab Reichsleiter Rosenberg (ERR), the largest 
of the Nazi agencies confiscating Jewish cultural property, accessible 
and searchable, including the Database of Art Objects at the Jeu de 
Paume, which in expanded form is the basis for the Jewish Digital 
Cultural Recovery Project, and research on French and other 
libraries plundered by the ERR (see https://www.errproject.org/ and 
http://jdcrp.org/ as well as more generally 

https://www.errproject.org/
http://jdcrp.org/


 

http://art.claimscon.org/). He assisted the Czech Republic with the 
organization of the Holocaust-Era Assets Conference held in Prague 
in 2009 and the establishment of the European Shoah Legacy 
Institute (ESLI) and the administration of its Provenance Research 
Training Program.  
Previously a senior member of the founding staff of the United 
States Holocaust Memorial Museum (USHMM) in Washington, D.C., 
he was Deputy Director of the Washington Conference on 
Holocaust-Era Assets in 1998 and, at the request of then Deputy 
Treasury Secretary Stuart Eizenstat, assisted the Government of 
Lithuania and the Council of Europe with the organization of the 
Vilnius International Forum on Holocaust-Era Looted Cultural Assets 
in 2000. He helped create the Task Force for International 
Cooperation on Holocaust Education, Remembrance and Research 
(now the International Holocaust Remembrance Alliance - IHRA) 
begun at the initiative of then Prime Minister Persson of Sweden. 
Prior to that, from the 1970’s to the early 1990’s he was the 
administrator of all scholarly exchanges, joint research and 
conferences between the United States and the former Soviet Union 
in the humanities and social sciences, including relations between 
the archives and libraries of the two countries and in art history 
(during the Cold War there was a  consortium of 132 U.S. 
universities and an artificial centralization of scholarship to match 
the centralized Soviet system). For many years he was also a 
professor at Columbia University. 
 

 

Kristin Hausler is the Dorset Senior Fellow and Director of the 
Centre for International Law at the British Institute of International 
and Comparative Law in London. She has also worked with Geneva 
Call on a study seeking to engage armed groups in the protection of 
cultural heritage. Previously, she worked at the Museum of 
Anthropology in Vancouver on a project aimed at returning 
Ancestral remain to Indigenous communities. She has widely 
published in the area of cultural heritage, including an article on the 
potential role of Brexit for cultural heritage in the UK (Art, Antiquity 
and Law, 2017) and a co-edited volume on cultural heritage in the 
EU (BRILL 2019). 
 

 
 

James Ratcliffe is General Counsel and Director of Recoveries at the 
Art Loss Register. James and his team are handling well over a 
hundred recovery cases at any one time, including those for stolen 
art, Nazi looted art, and looted antiquities. Having studied as an 
archaeologist prior to qualifying as a lawyer James has a particular 
interest in addressing the issues that arise out of the looting of 
archaeological sites.  
 

http://art.claimscon.org/


 

 

Monica Dugot is Senior Vice President, International Director of 
Restitution at Christie's, coordinating restitution issues globally from 
her New York base in the Chairman’s Office. Prior to joining 
Christie's in 2004, Ms. Dugot served for almost eight years as Deputy 
Director of the New York State Banking Department's Holocaust 
Claims Processing Office. She has represented New York State on art 
restitution matters at many venues including the 1998 Washington 
Forum on Holocaust-Era Assets and the International Conference on 
Holocaust Era Looted Cultural Assets in Vilnius, Lithuania. More 
recently she has testified before the United States Congress on 
restitution issues, delivered a TEDx talk entitled Why Art Restitution 
Matters, and contributed a chapter about her family to the book, 
1938: Warum wir heute genau hinschauen müssen. 
 

 
 

Christian Fuhrmeister initiates and coordinates projects at the 
Zentralinstitut für Kunstgeschichte in Munich 
(http://www.zikg.eu/institut/personen/cfuhrmeister), the only 
independent institute for research in art history in Germany. Since 
2013, after submitting a habilitation on German Military Art 
Protection in Italy 1943-1945 (published 2019), he has been teaching 
and supervising at LMU Munich. Since 2008, his work also focuses on 
provenance and translocation research. From 2016-2019, he was 
leader of the HERA project TransCultAA, a transnational and 
transdisciplinary investigation of the transfer of cultural assets.  

 

Prof. Dr. Guido Carducci, Esq. is a law profesor in Paris, an attorney-
at-law in Rome, an International Tenant and Arbitrator in London (4-
5 Gray’s Inn Square). He acts as arbitrator, legal expert and counsel 
in international art and cultural property law and, in a broader 
perspective, international commercial and investment law. He 
served as Chief, International Standards Section, UNESCO (HQ Paris) 
and was responsible for i) international-standard setting with regard 
to 192 Member States in art and cultural property law; ii) the 
UNESCO Conventions (and soft-law instruments) on art and cultural 
property; iii) the UNESCO Return and Restitution Intergovernmental 
Committee. He acted as Mediator between the UK and the Greek 
Governments concerning the restitution of the Parthenon Marbles 
in the British Museum. He prepared the first draft and was 
responsible for the intergovernmental negotiation of the UNESC0 
Draft Declaration of Principles Relating to Cultural Objects Displaced 
in Connection with the Second World War. He published two books 
and forty articles, a monograph on international restitution claims 
for stolen or illegally exported cultural property and some fifteen 
articles on international art and cultural property law 
(carducciarbitration.com / carducciartlaw.com). 

http://www.zikg.eu/institut/personen/cfuhrmeister


 

 

Johannes Nathan studied Art History at NYU (BA) and the Courtauld 
Institute of Art (MA, PhD). He taught art history at the University of 
Berne until 2001 when he became director of his family’s Galerie 
Nathan in Zurich, now Nathan Fine Art in Zurich and Potsdam, a 
gallery specializing in high value transactions. He has also continued 
to teach – particularly Renaissance art history and the history of the 
art market – at the universities of Berlin (TU), Cologne, Leipzig, 
Lisbon, New York (NYU) and Zurich. He is a board member of the 
Swiss Art Dealers Association, Chair of the International Art Market 
Studies Association (artmarketstudies.org) and Co-Founder of In 
2012 the Center for Art Market Studies at TU Berlin (fokum.org). 
With De Gruyter Publishers, Berlin, he initiated the Art Market 
Dictionary for which he serves as Editor-in-Chief (due out in 2020). 
Among his books are "Leonardo da Vinci, The Graphic Work" 
(Cologne 2014, with Frank Zöllner) and "The Enduring Instant. Time 
and the Spectator in the Visual Arts" (Berlin 2003, co-edited with 
Antoinette Friedenthal). 
 

 
 

Leonhard Weidinger is a historian. He has been working on behalf of 
the Austrian Commission for Provenance Research, since 2005, as a 
provenance researcher at the MAK – Museum of Applied Arts, 
Vienna, and in online projects as zdk-online.org and lexikon-
provenienzforschung.org. He was also involved in projects of the 
GRI, Los Angeles, and the ZI, Munich. His research focuses include 
Austrian cultural history in the 20th century, especially museums 
and the art market in Vienna, provenance research on applied arts, 
and digital media in historical science.  

 

Evelien Campfens  is an international lawyer specialized in cultural 
property law. Presently, she is PhD researcher at Leiden University 
(the Netherlands), writing a thesis on the status of looted cultural 
objects. She was general secretary to the Advisory Committee on 
the Assessment of Restitution Applications for Items of Cultural 
Value and the Second World War (in brief referred to as: the 
Restitutions Committee) between 2002-1016. In this function she 
was involved in setting the committee up as a forum for alternative 
dispute resolution for Holocaust-related art claims. She is a 
consultant on matters relating to cultural property and has 
published widely in the field of looted art. She sits on the Board of 
Trustees of the German Lost Art Foundation, is alternate member of 
the Committee on Participation in Global Cultural Heritage 
Governance of the International Law Association, and is research 
coordinator of the Heritage under Threat unit of the (LED) Centre for 
Global Heritage and Development.   

 

http://artmarketstudies.org/
http://fokum.org/
https://zdk-online.org/
https://lexikon-provenienzforschung.org/
https://lexikon-provenienzforschung.org/
https://www.universiteitleiden.nl/en/staffmembers/evelien-campfens/publications#tab-4

