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While focusing initially on the challenge of renewing the built environment from the foundations up – to 
reduce its ecological impact – the New European Bauhaus (NEB) has quickly embraced the concept of 
including design, arts, new materials, science and technology, digital tools and computational skills, 
problem solving and innovation in both decision making and social processes, in a creative effort to design 
a better future for the Europe of tomorrow.  

The Panel for the Future of Science and Technology (STOA) requested a study to gather insights into 
current experiences of cross-pollinating the cultural and creative sector with the world of technology in 
the European Union and beyond. The study combines potential solutions arising from scientific research 
papers and reports with fresh ideas, contributions and perspectives from a select group of European 
players, each with key expertise in a specific field. The first section of the study focuses on the background 
and methodology behind the study, explaining its rationale and steps undertaken to collect insights and 
combine useful observations, suggestions and visions. The second section organises the literature review 
into five main chapters, highlighting the challenges, needs, ideas and potential solutions arising from the 
papers and reports. 

This briefing summarises the policy options developed in the study. They are deduced from the literature 
review and from the interviews, and divided in three separate steps: scope and goals, processes, and action 
to be taken. Some considerations by the authors are also added to prompt further reflection on the subject. 

1. Scope and goals: A clear vision and new dynamics 
It is fundamental to clarify the scope of the NEB so as to define a clear and shared vision. The co-design 
process adopted by the Commission has been criticised by the creative sector representatives engaged in this 
study. While in general many agree on the 'three core values' (sustainability, aesthetics and inclusion) and 'three 
key principles' (a combination of global and local dimension, participation and trans-disciplinarity), the cultural 
milieu is asking more time to develop what the NEB should be, through open and interdisciplinary discussion. 
Furthermore, if the aim is to include non-EU actors, a more decentralised, non-structured and radical approach 
to defining the NEB is needed. 

How can an NEB project be defined, identified and labelled? It is still unclear what can be envisaged, defined 
and represented as NEB. Furthermore, there is no NEB movement recognised by the creative/cultural 
community.  

A variety of dynamics in the public discourse around NEB potential is needed. Whereas individual behaviours 
are definitely key to change, the real turning point will come by rethinking industry and production and making 
powers accountable for their impacts on a global scale.  

Institutions could enhance the potential of disruptive ideas by allowing them to come through even when 
still not able to generate huge support. More open space should be left for transgressive proposals that are 
truly disruptive and might lead down previously unknown routes. 

There is a need for new types of funding scheme, less classified into silos and more capable of crossing over 
a wide array of sectors and disciplines. The NEB should support a more eco-systemic approach. To achieve real 

https://europa.eu/new-european-bauhaus/about/co-design-process-and-contributions_en
https://europa.eu/new-european-bauhaus/about/co-design-process-and-contributions_en
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ecological, economic and social changes, the overall vision has to go beyond the segmentation of knowledge, 
mobilising all areas within the cultural and creative industries and pooling all their forces. The Commission could 
create opportunities to lead these processes in the domains of fashion and digital art, philosophy and design, 
music, cinema and theatre. 

Digital data must be exploited as an effective tool that can be used to identify gaps and areas of intervention, 
leading to real and informed sustainability, on the part of institutions, industries and also citizens. Reading 
the data properly can be a very effective first step in the process of upgrading factories, creating new products, 
and becoming more efficient.  

2. Processes: New funding schemes and the role of design in cognitive 
transformation 

The NEB must be spread throughout the territory as widely as possible. Resources must be put into play 
because creative and intellectual work must not be considered second rate. The economic value of arts and 
culture must also be recognised. The cultural sector should see a relevant increase in funding in what is 
considered 'a critical time for artists, creators, intellectuals', worsened dramatically by the Covid-19 crisis. 

Design can contribute to the much needed cognitive transformation. On the practical side, when the NEB is 
applied to projects in practice, there is a call for imagination to generate visions and ideas of what the European 
private and public space should look like. Design can go a long way beyond products. There is too much 
emphasis on the technical applications of design and less on the cognitive side.  

A more integrated approach is needed throughout Europe, in product production and consumption. There 
are inefficiencies associated with the lack of coherent size systems for clothes and shoes, and also for small 
appliances, such as plugs, which are different almost in each country. A much bigger impact would come from 
making those things uniform than from using recycled materials. 

Regulations. On a higher level, regulations differ from a fiscal point of view and also in terms of the forms that 
ventures, enterprises, professionals can use to work in one country or another, making it very difficult especially 
for small companies, to work at a truly European level, having to navigate bureaucratic difficulties that might 
hinder the effort of starting or exporting a new venture from one region to another.  

Designers and architects are calling for research and investment in materials that can be produced directly 
within the European Union, even restoring, innovating or finding new applications and scopes for older 
products or for the combination of diverse materials.  

In the fashion industry, as well as in some high end technological sectors, Europe is highly dependent on raw 
materials coming from other regions of the world. It is important to assess the entire life cycle of these materials 
before labelling, or even marketing, them as green and ecological, since they might be produced under less 
stringent regulations, both environmentally and socially, than the EU equivalents. 

Communication. To have Europe transformed in an eco-systemic way, requires new words and new ideas. 
The models of audience development and engagement used should not always be those imprinted on the 
corporate ones. Those currently adopted, even in the funding schemes launched by the EU Commission, are 
standardised – based more on the usual indicators and metrics, and not on actual results obtained on the 
ground. Therefore, they tend to be unable to address the diversity of places, cultures and contexts.  

Creativity, as resulting from associative thinking, is crucial in a crisis and is far preferable to linear thinking. 
Helping people understand what is at stake and how the involvement of communities is key to real change for 
the benefit of all is the only way to make also people accept the sacrifice involved in reorganising of their lives, 
behaviours and routines. 

3. Action: Connecting technology to heritage, a targeted 
dissemination campaign 

A more organic process and scientific alliance is needed to explore technology and architecture in the search 
for and definition of solutions. Artists should be employed to foster the cultural shift that is a prerequisite for 
behavioural change. In future, support should be given to new experimental programmes where the strategy 
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itself is designed by technologists, researchers, artists and decision makers in a truly integrated process. Support 
should also be given to large and smaller cultural institutions with a strong NEB mission and a clear track record 
of activity making deep connections between the creative and cultural industries and science and green and 
circular economy enterprises.  

The New European Bauhaus Lab should interact with a defined number of territorial institutions, creating a 
dynamic virtual web of collaborations, enhancing transparency, participation and disruptiveness. A 'think 
and do tank' to co-create, prototype and test new tools, solutions and policy recommendations, the Lab will 
pursue the movement's collaborative spirit, bringing together different walks of life and reaching out to society, 
industry and politics to connect people and find new ways of creating together. These institutions should not 
be limited to architects and design but should be open to any creative institution, especially in the fashion and 
artistic sector. These networks will also include private enterprises and firms, ideally with co-sponsoring for their 
participation in this poli-centric hub, thus supporting them financially, especially the smaller firms.  

Give a prominent role to young people: European spaces and places must be defined by those who will live 
the future. Young people must be put in a position to define their future, with tools, spaces and support. The 
vision of the NEB must not be a path outlined only by those who are now mature and have an already 
established position. It should part of school pathways, of the educational experience. NEB must be a place of 
intergenerational confrontation. 

Academia. Today many universities and professional schools struggle to create multidisciplinary curricula, 
based on the emerging ideals and values of the NEB. Especially in design, art, fashion and communication, the 
academic offering across Europe is very limited, with some exceptions. The Commission and Member States 
should be focusing on mapping which institution can offer the best environment to develop such curricula. 
Environmental and social science should be equally represented in the curricula together with fine arts 
teachings and technical labs. A discussion table should be open to anyone included in the process to define 
how NEB curricula or masters courses should be arranged. Eventually a network of NEB universities and 
research centres (including private ones) could be established at global level. 

EU call dynamics and funding schemes should be clearer and more accessible to all. More specifically, the 
NEB initiative could be a bit more user-friendly and a bit less technocratic. It would be highly worthwhile to 
include designers in policymaking circles for the sake of cultural diversity and also to inform the way grant 
schemes are built and delivered. It would also be good if representatives of the cultural and creative industries 
sat in the EU grant evaluation committees, to contribute and make sure all voices and perspectives are taken 
into account.   

A real connection between new technology and European heritage represents the biggest potential for 
the NEB to become truly global. Therefore, there is an explicit request to include NEB principles in many 
EU-funded grants and even in Next Generation EU programmes.  

• The achievement of EU climate goals, as well as the survival of Europe's cultural and creative 
industries, depend on the use of new technologies and of a renaissance of craftsmanship. In 
short, this calls for a 'made in Europe 2.0.'  

• Programmes with incubators should be stepped up, strengthening 'European Institute of 
Innovation and Technology (EIT) Community Booster – Scaling New European Bauhaus 
Ventures', not just for the construction sector but as well for the fashion and design sector and 
other creative sectors.  

• New European Bauhaus activities supported by the new EIT Community in the 2021-2022 
period, coordinated by EIT Climate-KIC in collaboration with EIT Digital, EIT Food, EIT 
Manufacturing and EIT Urban Mobility, should be extended until 2027. 

Grants for ideas. Ahead of projects, stronger intellectual scenario-building is needed, where every sector is 
heard. Transformation always involves questioning the status quo and allowing discussion around what new 
model of green, inclusive society is being aimed at. It might be particularly difficult for EU policy makers to 
implement this 'open' approach to funding, as it is particularly risky if accompanied by a lack of concrete 
guidance. Material innovation, startups, and other business-oriented ideas should be funded through existing 
processes, such as EIT or LIFE programmes, stressing support for pure intellectual discussion and radical process 
innovation rather than application and concrete outcomes at this early and pioneering stage. 

https://ec.europa.eu/commission/presscorner/detail/en/ip_21_4626
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It is time for a ground-breaking consultation, collecting the opinions of people across the EU on the NEB via 
focus groups. Another option would be to close the current existing gap between the wishful thinking around 
the NEB and its concrete implementation in terms of EU policies. The process could follow up the 'online 
consultation', bringing in artists, creative minds and other relevant stakeholders to discuss and shape a shared 
vision of the NEB project. Focus groups could be created in different EU regions to make sure that the 
consultation had a relevant representative basis. A successful example of this kind was the VOICES project, 
launched by the European Commission in 2013. Its results were quite good and the project is regularly referred 
to as 'best practice' when it comes to using participatory processes in sustainability projects.     

Local NEB cultural and creative industries clusters should be formed or activated within existing cultural 
institutions. These clusters are independent from the New European Bauhaus Lab. They can offer grass-roots 
research, new participatory processes, bottom-up NEB constructive criticism, without any constraints. They can 
be thematic but must take a radical approach rather than an incremental one, as requested by many artists, 
designers and architects.  

The creative industry is very much at an earlier stage and it is still in the process of setting up associations 
and networks. Not only does it need funding, it must also be supported in the establishment of fair 
agreements and bridges, as well as special programmes to open up new opportunities. 

Better, disruptive dissemination campaigns. There are still no clear or effective practical tools, such as 
toolboxes or guidelines, that can be used to convert NEB principles into practical plans. The NEB remains a 
niche concept widely unknown to many who could benefit from it and contribute to it. A specific media 
campaign should be arranged targeting specialised magazines, art fairs, conventions and symposia. Some terms 
of the proposals of the New European Bauhaus are perhaps still too general and theoretical. One key action 
would be to partner up with existing cultural creative and specialised media, both from the arts and the 
science, technology and environmental sectors to create spaces for debate and discussion, to ignite, feed and 
facilitate the public discussion. 

 
This document is based on the STOA study 'The Green Deal ambition: Technology, creativity and the arts for 
environmental sustainability'. The study was written by Emanuele Bompan and Elisabetta Tola at the request of the 
Panel for the Future of Science and Technology (STOA), and managed by the Scientific Foresight Unit, within the 
Directorate General for Parliamentary Research Services (EPRS), European Parliament. STOA administrator 
responsible: Vitalba Crivello. 
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